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THE POWER OF COLOR

MASSIMO CAIAZZO

Chongqing Bystander Design Museum
October 18, 2025 - October 18, 2026



Chongging Bystander Design Museum
Building A4, N.5 Pinghe Road, Liangjiang New Area, Chongging, China
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The Bystander Design Museum is one of only two museums in China (out of a total of
7,046) that include the universal term “design”in their name, without any sectoral
limitation, and is dedicated to interdisciplinary and comprehensive research and
exhibitions on design.

Itis a “museum in progress”, a “three-dimensional magazine "that, with a clear and
critical stance, observes and takes part in the high-quality development of the design field.
Its central mission is “fo advance towards a new civilization of design”, with the vision of
becoming a ‘gene bank of design”.

Through the method of “continuous questioning”, the museum explores, maps, and
documents cultures, ideas, trends, phenomena, technologies, and global, diverse design
narratives. By collecting, exhibiting, researching, and disseminating outstanding works of
contemporary design—covering master planning, architecture, landscape, interiors,
fashion, products, imagery, and digital media—it builds a “historical site of contemporary
design “with pioneering, academic, and guiding value, creating a “never-ending design
exhibition”.
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We invite you to explore a chromatic landscape inhabited by symbolic objects and works,
narrating over thirty years of research into the harmony of polychromy, which emerges
when every color naturally finds its place. A universal and multisensory language, capable

of connecting art, design, nature, perception, and culture.
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THE POWER OF COLOR EXHIBITION SPACE

MASSIMO CAIAZZO AVATR 2025
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STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging
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Shelves and Bases for Objects:
Multicolor Pineapple Secret Box
Mediterranean Archetype Mosaic
Cauda Pavonis Sculpture and Mirror
Color is Music Poster and Panel
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Cromatic Artichocke

- CHROMATIC ARTICHOKE
Painting

- CHROMATIC ARTICHOKE Carpet

A= ]
BEFESE
FEFEIME

Swatch and Etro

Printed panels + display case for:
*Swatch

*Packaging

*Printed PVC flooring

Swatch & Etro
ATFEFHMENRIER + BIE:
*Swatch

“EiE

ENRIPVCHAR

Cuore di Mendini

*Digital display with video
*Cuore di Mendini Background
*Cuore di Mendini Sculpture
+Printed PVC flooring
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B S H4 73 E% / Exhibition Division into Thematic Corners
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X R - MOTHEE MATLES

BEAE — CHLTMATIC ATTICHIKE

WTMEE . MESTERRAHEAN AHEHET(RE
SEEE - BULTICOLES FAFAFALE
NEZE - Cavma PAVDMIS

PG - GUDAE DI MEHDIN

BHERE - COLOE IE MUSIE
BEF LT - HATUEE ARE ASTIFICE
AN - BAEATHES COLOA

Multicolor Pineapple

Placed in the center, it is the visual heart and focal Iconic welcoming element, placed
at the entrance to attract visitors.

point of the space
“BRES RS

“KERZ B REE
BEFPOUE RETEROARROSER. . (EOREHMIETE, REEAODLLURSITR,

Mother Nature

A [ /Entrance

STUDIO MASSIMOD CAIAZZO © 2025 - Watch Design Museum, Chongging



A-aZim B (FE4HR) / Section A-a View With Panels

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging



A-aB|E@E (E718MM:@E4E) / Section A-a View With 7 Mendini Drawings




B-b&IHE &l / Section B-b

STUDIO MASSIMO CAIAZZO © 2028 - Watch Design Museum, Chongging



B-b&| & B (¥ X F @) / Section B-b View With Panels For Texts




C-CEImE / Section C-c




D-d&|m & / Section D-d




Panels

Located next to the central sculpture:

*Guide visitor flow

*Provide narrative and informational content
«Support for graphics and additional information
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BRYE{EMHERS ARTWORKS ON DISPLAY SECTION

34967

AXB#% — MOTHER NATURE
B % %8 - CHROMATIC ARTICHOKE
hehiERE — MEDITERRANEAN ARCHETYPE
2% %EZ — MULTICOLOR PINEAPPLE
fLZ 2B — CAUDA PAVONIS
M fE Zi» — CUORE DI MENDINI
B A& % — COLOR IS MUSIC
H#% 5 AL — NATURE AND ARTIFICE
MLk % — BREATHES COLOR




B2 / MOTHER NATURE

e, B—RN"BRZB"WAFHSEIERES SHREK, i LT F MR
25, REIRAE NAMEHFRAMELE, BENTUERR, FRTHEER
FEFz2H BRENEGAZE <N HTEESSNE,

1 LUSRFLERPLA Z M ——— FhiR B T 3 AE KR I80 X R4 4 ——@ 3D
ITEHHEARE BEFTIAHRLEMK. #8EASHE—HEE, BAEAXS
BEL (AR ZEAAACUEHRRZ,

A—FARAAFTI98E, FABRA+-E="BEARINNRENFR EI
FHREREXRITER. 5 WRETETHRZE 2019FUHEXZLRAE
EXER"SE2EHE, 203FFR=RITEASNER " BIE-21T"PESE,
EE2024%F, EXBFAPHF RPN HRRAD . FANE—4ER B2 —RE
A MR, —EBDEd ., BARS AR ZEMPHERE,

A contemporary and sustainable interpretation of Mother Nature, a symbol of
delicacy that generously welcomes all beings.

A female figure in contemplation which celebrates life, its strength and its fragility
through the beauty of all the colors of the world.

A unique piece hand painted and 3D printed in polylactic acid PLA yarn, (an eco-
sustainable material derived from eco-compostable corn starch).

The original subject was a performance created in 1998 as part of the exhibitions: "I + PL: Italy +
Poland" at the Design gallery, Wroclaw; “Policromia”, Massimo Caiazzo's exhibition with Mauro
Mori at the Royal Palace of Santo Domingo (2019); to the Fuori Salone di Milano (2023] at the
"Fabbrica del Vapore" As part of the Design + Sensibile event; University of Napoli (2024).
MOTHER NATURE IS MADE WITH DIFFERENT TECHNIQUES AND MATERIALS.



BHRzE

MOTHER NATURE

418 [ Installation - 2023

400 = 210 B () /400 = 210 cm (h]

M EUFEE 4R AR ¢ BEYE 150 = 160 EH(h], FTH
RS FTHENE TR (R4 2 3D STHD ; BEIE : ReE
40 ML, B0 MM, (k)50 MEH ; PVC Mgk
400 = 400 2%,

Composed of: Sculpture 150 x 150 cm (h],
decorated by hand and 3D-printed eco-
compostable - Base: Base: radius 40 cm, width
80 e, height 50 em (h] - PVC carpet: 400 = 400
cm.




EERE R

HRERZB)EEESSELHLE
B #fE (Alessandro Mendini) 7B R &l
BTN —X2— {0 IEFLAILIE, 82
BT RS RO, R E R EARMKIT, Ll
WEMA X FEERMMGES.
{XBEHRZE)T202344 A EHK= Fuori
Salone B HAE], 7€ Fabbrica del

Vapore #¥E9 Design+Sensibile E@f—&
SRH.

**{ %% (Policroma) y**EENIZX{XE
Rz B —FHL R ATRENEHEE:
ERIEFTASEE, FREHENREE
B,

i WHILES - rEEAEE
RiE:SREFEEE 21 x 297 EX - #
==FRARAKE

IR 2002/ Burning Body

The installation Mother Nature features
reproductions of six original diagrams by
Alessandro Mendini—an extraordinary testimony
to the unforgettable master, a true Maestro of
Polychromy, who poetically narrated human
fragility. Presentad during the Fuori Salone in
Milan in April 2023 al the Fabbrica del Vapore, as
part of the Design+Sensibile event, Mother
Nature embodied Mendini's vision of color as a
universal language. The installation Policroma
offers a contemporary and sustainable reinter-
pretation of Mather Nature: a symbaol of delicacy
that generously embraces all living beings.

Courtesy Archive Alessandro Mendini
Original drawings, marker on paper, 21 % 29.7
cm - Permanent Collection, Triennale Milano



KBARZE, B4 2024 MOTHER NATURE EXHIBITION
Fragilita, Vanvitelli K=, ABAFEhHT / Universita Vanvitelli, Naples




KERZE, B2
Fragilita, Xk=E[rxRE E Fabbrica del Vapore, *_/Mllan







¥ ¥8 / CHROMATIC ARTICHOKE

XEERRTINEEFEFRMETITENM— 78R . Fh, ZOWFE
FORAMENOER, ENEEPHEYEEe —Cilnl HEMLEXE
HE BEXeE BOCUMTERE ARMERN FTERELELFBEH:
MR RM—mEZBHEA BEEFEE, XE MEEPRAENER, REMK
—RALMAMENIIE. BRARRE, ERR—7BEHE EHNA,
(BEFE)RMRR—KAFBR BRANGBATECHES, EBBBUE
SMEMRG, —RRWEF 2R, BELE. 1S, EBONETZRABYIE,
BEREFEEMZABYE MEBESZAZEOXBEYEKAKE. EEL
FRhEERTFHRET - EMERE, URSHBPARXEHF —HH—UICE.
FER—DHEENTH MBNEEE, (EEEPLETEREHML,

Chromatic Artichoke was born from a dream 1 had one night in the summer of 1990
during a stay on the island of Ischia, in which, with my hands full of dense and
brilliant pigments, I colored the plants of a beautiful garden. Upon awakening, the
still vivid memory prompted me to fix on paper a sort of chromatic palette marked
with a rhythm inspired by the mandala: starting from a green spot in the center of
the sheet, the colors acquired an increasing vibrancy composing a harmonic and
iridescent polychromy.

Originally produced as a paper poster, the chromatic artichoke has since been recreated using a
variety of different technigues and materials. It is part of the collections of the "Museum fur Kunst
und Gewerbe" in Hamburg, the "Musée des Arts Décoratifs” in Paris and the "Museum 4th Block
of Ecalogical art in Kiev”,

THE CHROMATIC ARTICHOKE IS MADE WITH DIFFERENT TECHNIQUES AND MATERIALS.



STUDIO MASSIMO CAIAZ

5 - Watch Design Museum, Chol

ehERE

CHROMATIC ARTICHOKE
£&7E / Painting - 1998
125 = 200 2% (@) /125 = 200 cm (h]

Pl brg e e Rt e R

Canvas painted with fluorescent acrylic
pigments, created with an airbrush.






&% ¥8], B CHROMATIC ARTICHOKE EXHIBITIONS
Abitare Uutopia, Abitare il Tempo, #Z 441998/ Verona
A Natural Approach & Mauro Mori &4, ZXKEMELZAZEE 2019 / Royal Palace of Santo Domingo



Hh o R A

CHROMATIC ARTICHOKE
24 [ Carpet - 2009

170 % 240 B /170 % 240 cm

PR I F A, ARBEFTES AT
e, FERARABRE, B
AR IR TRGA, SEEEEe—— N S o ISR e
Crafted following the ancient tradition of
hand spinning, carding, and knotting.
The wool is dyed with natural colers
using eco-sustainable methods.




chi@mRE E 5 2009 CHROMATIC ARTICHOKE EXHIBITION
K(X=EFREE — HLAEEEZEE/ Spazio Tashi Delek Salone del Mobile di Milano



wehiERE
r— _ e CHROMATIC ARTICHOKE
S =y R4 / Pants - 2013
56 = bd = 40 L /56 = b4 = 40 em

(R ECRRENERRBRALER, FR /% JDX (/R
REEnEATF

Printed cotton garment produced in a
limited edition by JDX Golf Sportswear,
Seoul.




B E¥E], #E% 2013 CHROMATIC ARTICHOKE VOGUE
XF JDX B REVERM T T X EHLT / Article dedicated to the shorts produced by JDX







hepiE/RE / MEDITERRANEAN ARCHETYPE

EEESAMEZBPEE, NE—IESEDS, HEbEAERNEE. /\E2, Xh
ZHFHES FRTAASEAZE, BRAEEREHRINER. EENRE., RANE
REGRHF=MIAEF —EFRZEE BER—WHEHFXGNRERE, —KMIEER
AR RIRE,

SN HERE" URBSESRREXLENFHRNBZEHME, FTRERE
WA, ENGHFRRLR, BEAEFENEESENNE). EBTERS, £FE
REBE R ER 20106, R==F R EME"RIN2EAY &R0 ;2013F, £4
FH R EFREEG BEER 20198, FEZHRSERER"SE IR KRTH
MBI 2021, RASFAX=FCHER FaOE: THILES MNEESEN"HER
X ERAS, LR —RAFMHAXFUEIMAE,
EFRBTFE—TRZ, HHEHR—EENEBZPTE U—HEBENAX, HbER
e BLRHS. EMERE.

The Mediterranean Archetype is a mandala that arises from the fusion between the
square and the circle and is the emblem of spiritual regeneration. The eight-pointed
star represents the meeting point between East and West because it crosses
Buddhist, Christian, Jewish and Muslim symbology and embodies the origin of the
world, the path that leads from matter to spirit.

The original subject is a rosette handmade with ancient and precious materials such as glass and mosaic and has
been exhibited in important exhibitions and installations:"Quali cose siamo”, La Triennale Design Museum (2010).
“Bring color to life”, Newcastle (2013). “Policromia”, Massimo Caiazzo's exhibition with Mauro Mori at the Royal
Palace of Santo Domingo (2019); “In the Garden of Eden: Alessandro Mendini and Friends”, Galleria Colombo,
Milan [2021]. THE MEDITERRANEAN ARCHETYPE IS MADE WITH DIFFERENT TECHNIQUES AND MATERIALS.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging



hehiERE

MEDITERRANEAN ARCHETYPE
#H B / Rosane - 2010
EE 80 EH x MSEH/080 % 5cmlhl

FLEFISI, TR R AT AR
Orsoni@ i B & =S80 EA S b, DIk
TrendZ: Al Karmali i, FHERF TR,

Hand-cut mosaic with split-cut enamels,
produced according to the oldest tradition at the
historic Orsoni furnace in Venice, and Karma
glass by Trena, also hand-cut.










B ¥a], B'S CHROMATIC ARTICHOKE EXHIBITIONS

TWilES MEESRREN], Colombo EEE, #=/Alessandro Mendini and Friends, Galleria Colombo, Milan
Quali cose siamo, K==FRIZRIHEWIE, K= 2010/ Triennale Design Museum, Milano






HhehigRE!, E' 2005 MEDITERRANEAN ARCHETYPE EXHIBITION
Hotel Emotion, X=EfFRERE, X=£BEi /Salone del Mobile, Rho Fiera, Milan



HehiERE

MEDITERRANEAN ARCHETYPE
“Vincent” #-7- / Chair - 2012

%88 x 38 x a4 Bk /34 x 38 x 88 cm ()

A E S B (RRED PRV EIhE
I GERARA L, TR TR
PR R A,

Inspired by Van Gogh's chair in the painting The
Bedroom. The structure is crafted from hand-
turned and shaped beechwoed, lacquered with
interference pigments. The upholstered seat is
coverad in printed fabric.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging
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#hrpiERE, E'S 2012 MEDITERRANEAN ARCHETYPE EXHIBITION
MISIAD, X =EPFrERERE, FabbricadelVapore, = /Salone del Mobile, Milan



STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging
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MEDITERRANEAN ARCHETYPE
354k / Mug - 2021

B ER « EEAER /95cm |h] % @8 cm

MRS .

Silkscreen-printed ceramic.



ZFEHEZ / MULTICOLOR PINEAPPLE

“BEBRE AR LR—17% MRS BRASEAITFHEAZEM ELURSK
AR, HMEH—TEEZTFIULSEEMZEMNEMNSTUVESR, XHERTE
RRMBENERERMARN, ME—1TRIEECHRE, BIFXLEHE, KM
B H L5 R B Rk B

EHPLARILEITEIMA, —WRTFEXEZROAHEIEM K BELFITHBE
. MEASEE—FHSE EXNFAESMTREN, FENHENEZESE,

XEERRVEETF1994F, 258E0E, EMEENFETRR 201384
FHR‘EPREELEGHE. 2018FEXZRITANERBRMEHRIT", 20195
XZPRRERER'SE2E RKE. EHB—RREEANGUNE, IMTZ
Bk RLHibFiE 5 — —NERARMENIEE N TFEHENEZE,

Polychromy is the common thread binding these subjects inspired by fruits, marked
by eclecticism and a contamination between the natural and artificial.

The multicolor pineapple is a lucky symbol that suggests a curious and ironic world
suspended between reality and fiction. A unique piece decorated by hand and
printed in 3D with PLA, derived from eco-compostable and therefore sustainable
corn starch, in respect of the environment.

The original subject was created in 1994 and has been exhibited in several important exhibitions
and installations: “Bring Color to Life”, Newcastle (2013); Fuorisalone “Design+Sensibile”, Milan
(2018]; “Policromia”, Massimo Caiazzo’s exhibition with Mauro Mori at the Royal Palace of Santo
Domingo (2019).

THE MULTICOLOR PINEAPPLE IS MADE WITH DIFFERENT TECHNIQUES AND MATERIALS.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging



sHHD

MULTICOLOR PINEAPPLE
¥ & [ Secret Box - 2025

B 14 B x & 27 B /014 % 27 cm [h)

e IR 1 R AT ) AT BEER (R
1730 4THI, HEALLF T4,

Hand-decorated and 3D-printed using
eco-compostable corn-starch-based
material.




ERHEE

MULTICOLOR PINEAPPLE
JfE¥E { Sculpture - 2021

210 E, B 74 @074 %210 cm (b

SR B At T HERR R st
BT 3D #TEN, JFIREAT T4,

Hand-decorated and 30-printed
using eco-compostable corn-starch-
based material.

0 MASSIMO CAlA




ZEHEE 3D MY 2021 MULTICOLOR PINEAPPLE 3D SCULPTURE
Valsugana 3 X KX/T, K= /Building Hall, Milan



F.# 3 / CAUDA PAVONIS

LEPR BREEASZAF—EHENEETS . EEEATHES, EBR
P18 b ARLE oNERAE AR AU LU, FHIEN R BARME, B EF—ih R 45 Y
PR FMEE"AIEMER AR, hRmEERBAL. ERERMEH.
IR EMEE, AR HEELT2E MEXUMEREMNESN., X—IAR, B
FHEUKWEY, UELH FHEHEGEABNESE EtE2A[ B IA &
HEERD, XE—MEIFAMEMRE, EVHRSHEHRAMEAMERE,
XEZNCAEPDMREME, BAEXFHEEFZMOHE (JACC Italia) F
2014128118, BEX==ZFRNEETH EFIAHLEZ MERELE, L
Bt E=ENEBE. NRITAEHRMNEARSEE. EFRE—HER B2 —
MR RRAE . — 14T\ RIER B,

The Cauda Pavonis (the peacock's tail) is a very ancient representation of wisdom
in alchemy and art.

The alchemical tradition, anticipating Newton, believed that white, and therefore
light, sprang from the sum of the seven colors of Iris, messenger of Peace sent by
Zeus to men.

For alchemists, the peacock's tail, with its polychrome eyes, is the culmination of
the initiatory path that leads to albedo (white light).

The original piece is a sculpture presented by IACC Italia [International Association of Colour
Consultants) to Alessandro Mendini as a lifetime achievement award, delivered on December 11,
2014, at the Salone d’'Onore of the Triennale di Milano.

THE CAUDA PAVONIS IS MADE WITH DIFFERENT TECHNIQUES AND MATERIALS.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging
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&R
CAUDA PAVONIS
/PRI T STAIL Sculptare — 2074

726 5 14 TR B A | Hesght 24 % Wit 14 % Depth 8 cm

HE T M e Rk, L BT,

Made of hand-shaped and engraved metal,
finished with polychrome enamels.




PREMIO or‘PAVONIS
1 7 Al A

na dei PIW ti/Consulenti del Colore

IACC CAUDA PAVONIS AWARD 2014
BFMEE, X==FF ®EX/T, / Award to Mendini, Hall of Honour, Triennale, Milan



Mi@fEgzi» / CUORE DI MENDINI

HXR—RBE, BRALNILES MaE—BREUERESBRATHE R
HHA, fEmiE&D, BENEENFEFREEEMNHFROE. ZBEESYH
SEl UEFA+SREMNBEIEZCERM. EFRZEN, E&—17
BENESFLR RABFMNAESENAET BRE XXENZEMES, 1
Hit, FEFHBRA—HERTHESENSR —CRARIARE, Rl
THLEEMHER,
ﬁﬂ%g#ﬁ%i@%iﬁﬂﬁlﬁm#ﬁﬁ:ﬂEﬁEIEiEﬁTﬁ%E‘J:?ﬁNU. FHRERIE
HITHE
REFERTAVEXSHEERER " SE2H" SBEW IESES REK
BP HEXUREZEXR==FR"EZXA"FR. EHHBFRE—HGRR &
%éﬁlfﬁﬁ‘]lﬁﬁ. MIBEFEmpER Ae—THEREEESOEN
A ﬁo

A tribute to Alessandro Mendini, master of color and imaginative design. At its
center is a digital reinterpretation of the iconic Proust Armchair pattern, created
by Caiazzo in the 1990s for the Atelier Mendini. With its infinite chromatic
variations, the Proust Armchair embodies Mendinis poetic vision—cultured,
immediate, and beloved even by children for its visual purity. Caiazzo recalls his
lesson: you may break the rules of color—but only after you truly know them.

The original piece was first presented at the exhibition Policromia, Massimo Caiazzo's exhibition
with Mauro Mori at the Royal Palace of Santo Domingo (2019), and later at the “Festival
dell’Amore” Triennale Milano (2019).

THE CUORE DI MENDINI IS MADE WITH DIFFERENT TECHNIQUES AND MATERIALS.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging



2016 &, WHILEZ.MBES N Caiazzo BT / Alessandro Mendini visiting Caiazzo's studio, 2016
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CUORE DI SANDRO

4518 / Installation - 2019

125 x 390 B (), 3R 6 B/ 125 X 390 cm [hl, depth 6 cm

R POCREE « I EU TR R « Rt L)
RIA LB (41 48 JEH, [T 6 JE2K)
o TEREFH BADITHISERE (125 =390 X, /) .

Composed of: Wall sculpture in thermoformed and

silkscreen-printed methacrylate (41 x 48 cm, depth é
cm). Background digital printed (125 x 390 cm, hl.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging






=321
CUORE DI SANDRO
EE4f5 / Wall decoration - 2019
80 =50 A (#5) /B0 x50cm (h]

PR ORI« S0, BEIE .
FARIE | & R, i T
PHEHRB A,

Shaped panel, digitally printed.
A tribute to Master Alessandro Mendini,
whose vision continues to inspire.
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KBARZE, %&iE 2019 CUORE DI MENDINI EXHIBITION
Festival dell’Amore (X ==4F / Triennale, Milan



My opinion of you is that, on one side, you are a cold intellectual and,
on the other, a deeply instinctive person. Therefore, the sensitivity I
see in you towards color seems to be tied to both of these aspects,
which might appear to be opposites: because color has its science and
color has its artistic sensibility. And the way you practice the
profession of color, in my view, scores a goal over all the other facets
of your personality, because it suits you perfectly.”

Alessandro Mendini

“BXIHFRIEZE - — T ERE— T REFIEIR D F, F—HE X
B—TTEHEFEIIAN , IEEFTHL, BT FNEEFE LRI IE
S X FIE LI ITHIFFIERGE - BV EERFHFEN—E, REFZ
AREBEMRIEE, TTMEBEETLFHI T, HHE RS TEMRES

TIREBNMNMETY, FANEREBESBEFTT., ”
— I ARWUES M@ (Alessandro Mendini)



B¥ENEFSR / COLOR IS MUSIC

ZHBEREE TETSXA=—RFEASRIMPREAKEETEHRANESHEZP,
EREEREA—DULESTERLAMER—ANELFELES BFE
¥ MESA-BREME BARE,

ZEERDEE JIEREN EETELRMAE SEUTHFRL, EBF
W-5EF| S R/RERE % M DR GEE, FEEE FERANFEEIRENE. €
FUNZ— 4 a, BR—RX M HRRAE T,

G TF 19994 B RFEARF R =12 1 A/ ERIR Bk E 1 ai N R (%28
FERABMAESEMENR) RBENBEIFERRE. FF AARER
AERMAVRFT E=BERESBR=FR", NFE— R #RTEEHRE,
EMZ+HIERMA=HA, ESHEAZECESFEEENTE,

A synesthetic installation created in collaboration with the Istituto Superiore di
Architettura e Design of Milan and Collective Intelligence. It transforms space into
a visual and sonic score, inviting the audience to see sound and hear color.
Designed with Jacopo Foggini, the installation hosted performances
by Raiz, Cecilia Chailly, and Alfredo Arcobelli, and was presented by Gianni
Ippoliti.

First exhibited in 1999 during the Fuorisalone in Ex Zuccherificio Eridania, the spaces that would
later become the Fondazione Prada, and at the Atelier Mendini, the visual of the project was
included in the “3rd International Triennale of Stage Poster” in Sofia, Bulgaria.

COLOR IS MUSIC IS MADE WITH DIFFERENT TECHNIQUES AND MATERIALS.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging
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BENER

COLOR IS MUSIC
HER / Poster - 1999

120 % 86 HE¥ () /120 % 85 em [h)

BEDFIRIL, 5 EE B MR A 1

Digitally printed panel.
In collabaration with Elena von Hessen.



BEERES

COLOR IS MUSIC

EER / Wall decoration - 1999
P4 x 132 B (W) /94 x 132 cm (h]

BROFEHIERR. SRS RS

Digitally printed shaped panel.
In collaboration with Elena von Hessen.




BRHER

COLOR IS MUSIC

=y Mug - 2021

B ISER x EEBER/9.5cm [h] x B8 cm

LMAIRIIRE, 553 0- R ar

Silkscreen-printed ceramic.
In collaboration with Elena von Hessen.

STUDIO MASSIMO CAIAZZO © 2028 - Watch Design Museum, Chongging



BFEIE R, BY 1999 COLOR IS MUSIC EXHIBITION
Jacopo Foggini BI1Em, K=EIFFERERE, XK= /Jacopo Foggini, Salone del Mobiile, Milan




SWATCH& ¥ B1& = / BETWEEN NATURE AND ARTIFICE

“BEEZTEAN—MRIEI—cHREEKNER, hREECERSMHET
AR HAEXRFTHMEHHEME, FHETHERIUWEES, &M TS
Ei. BRSALIZEBEMIEFRIE.

19914, S\ T EEMNEETEZRCELEX—DE MMFET —EBLL
XIEMATMEM A EH R EZBATREOUATIRE.
X—YRFRPiSwatchfE BB —ICAMNLEMESIE, G, BRHFHE
B.E@e. K, KZEdEZMSwatchEBk, HH B MK/ RERIX, &l
EBHEE=ZRBEMERTEE. ... E—1TETHEREH ASwatch£ KM ES
g%@%ﬁﬁuﬁ—%ﬂ?ﬂﬁii B a8 X — i hE 5 B P AT IR A RO A

The multicolored pineapple is a symbol of playful imagination and creative
metamorphosis. Composed of watch cases and enclosed in a chess-patterned
showcase, it embodies the subtle boundary between reality and fiction, between
nature and artifice. I designed this object in 1991 at Atelier Mendini, initiating a
visual journey in which natural elements are reinterpreted through an ironic and
visionary gaze.

The collaboration, which began with the celebratory watch marking the milestone
of one hundred million Swatch units sold, evolved into a series of creations: a
turtle, a puffer fish, a Swatch planet seen from space, a Dalmatian with clock-
shaped spots, a carnival mask with a third eye. Each subject, reproduced in stores
and in the packaging worldwide, celebrates transformation and the playful spirit of
the Swatch universe.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging



% SWATCH

PATTERN

wn
o~
o
=

Hiy47 344 / Floor Decoration -

180 x 276 E3 /180 % 216 cm

A,

PVC BABHIRL ATRELL SR 2

Digital print on PVC, Reproduction of a

decoration for Swatch Stores.

ign Museum, Chongging

=
=]




AR SWATCH

THE PEOPLE

a3E [ Watch - 1992

B4 ER < 3 22 [ER /@34 cm x 22 cm (h)

LEMmTER — EF ZREE

Commemerative edition watch for one
hundred million pieces produced.



#® SWATCH

THE PINEAPPLE
‘8% / Packaging - 1992
42 x 60 3 (@&)/ 42 x 60 cm ()

BRBAIRL, BITCHE RS SR ER E A,

Digital print. Reproduction of the visual
identity far International Swatch Stares.
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FFF SWATCH

AURA

%4 / Decoration - 1995
120 x 35 E4 ()/ 120 x 35 cm (h)

BEBER, ATIRSLE RS IR R %,

Digital print. Reproduction of the visual
identity for International Swatch Stores.



# 5 SWATCH
THE DALMATA
113 [ Packaging - 1995
95 x B4 JE¥(F)/ 95 56 cm (k]

HCEDFEDRI, IR E S AR R e E A,

Digital print. Reproduction of the visual
identity for International Swatch Stores.

£
R
b

swatch::



A B SWATCH
THE PUFFERFISH
#13% / Packaging - 1996

42 % 60 EH(B)/ 42 x 60 em [h

BRRENR, SRS AR R e B A,

Digital print. Reproduction of the visual
identity for International Swatch Stores.




1 5f SWATCH

THE WORLD

‘@3E [ Packaging - 1996
42 % 60 ER )/ 42 % 60 cm [h]

BRI, HTCERRS RS E 2,

Digital print. Reproduction of the visual
identity for International Swatch Stores.



56 SWATCH

THE TURTLE

‘4% / Packaging - 1997
42 % &0 [ (B)/ 42 x 60 cmi (h]

HESHRI, SrRE R S H A,

Digital print. Reproduction of the visual
identity for International Swatch Stores.
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SWATCH STORE 1998
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ETROFER &% / BREATHES COLOR

—ANEE, “BREFENETROME, EFLZ—TINE, EE—REWH—
HEILLAEBH, EFENARX, EHEENTE,
X—OUBREZBEN—F/NANER, RIS SR ENER, WA
8% BEF-BREEMEAERUXT, EMNFER RS FUE, RE
K. iRREF—R, LASUERARSBRHEENE.

BRTXAER, MAAEREH—RIZBTZ BANERE. FilEAARXMN
B, EVNHEEESRBKRENER UR—FT L BTF SHEXMNA
MEE, EMNARMR—EXBHNREANLRI,

‘FREE” MERN, B—WEASEMNAN MFREER, MHNERES,
EULBEHRERANRL SBREEN, KL FHEEEN—MERHTLIE,

Breathe the Colours is a project for Etro made in 1995 to help clients explore and
combine colours with greater freedom and awareness.

The idea took shape in a small guide presenting a palette of shades, each
accompanied by brief evocative texts, inviting the discovery of new and surprising
chromatic harmonies.

Alongside the guide, the project included a chromotherapy-inspired collection with
usage instructions, a colour chart featuring suggested combinations and the
properties of each shade, and a manifesto dedicated to chromotherapy and its
practical applications.

Breathe the Colours is a way of experiencing colour: breathed, lived, capable of
transforming fashion into an emotional gesture.

STUDIO MASSIMO CAIAZZO © 2025 - Watch Design Museum, Chongging



BREATHE THE COLOURS

[

WHITE
holiness
PURIFYING

THE
SYNTHESIS
OF
ALL
COLOURS

light

3

COBALT BLUE MIDNIGHT BLUE

serenity
RELAXING
REDUCES
PSYCO-
PHYSICAL
STRESS
SOOTHES
HEADACHE

cobalt

HEfEFE ETRO
BREATHE THE COLOURS
&R [ B4 5/ Palette - 1995

67 % 4b EH () /67 x 46 cm (h)

YELLOW
wealth

RESTORATIVE
ACTIVATES
PIYSIO-
LOGICAL
FUNCTIONS
STIMULATES
MEMORY

gold

meditation
SEDATIVE
STABILIZES
VEGTATIVE
FUNCTIONS
PROMOTES
SLEEP

night

ORANGE RED
enthusiasm desire
RELAXING STIMULATING
REDUCES RELEASES
NERVOUS ADRENALINE
TENSION HELPS
STIMULATES
BREATHING STIMULATES THE
CIRCULATION
mercury fire

/o

SKY BLUE TURGQUOISE
emaotion confidence
SOOTHING INVIGORATING
REGULATES ANTIBACTERIAL
HEART FGHTS
BEAT INFECTION
COMBATS ENCOURAGES
ANXIETY HAIR
GROWTH
sky turquoise

CRIMSON
courage

APHRODISIAC
REVITALISES
ORGANIC
FUNTIONING
STIMULATES
SEXUAL
ACTIVITY

tuby

harmony

REFRESHING
REGENERATES

AND HORMONAL
GROWTH

ENHANCES
FERTILITY

copper

—

i

protection

SUBSTANCES
STIMULATES

KIDNEY
FUNCTIONS

A A A A A A

PINK LAVENDER
pleasure imagination
REGENERATIVE RE-STABILIZING
FIRMS REGULATES
AND TONES UP BLOOD
THE SKIN PRESSURE
STIMULATES STIMULATES
INTELLECTUAL HAEMO-LYMPHATIC
ACTIVITY ACTIVITY
quartz platinum

APPLEGREEN BOTTLE GREEN
spirituality
CLEANSING
CELL ACTIVITY THE ORGANISM FROM

INFLAMMATION
STIMULATES

GREY BLACK
corncendration miystery
SOPORIFIC PHLEGMATIC
ENCOURAGES ATTRACTS
MELATONIN THE ENERGY
PRODUCTION OF ALL
STIMULATES COLOURS
REM PHASE STIMULATES
OF SLEEP CURIOSITY
silver weather

BEDFIR) B2 MEBRERGAE, FhaEs
ETEEnRAERANTE, HEANZESR
T A 2 AR,

Digital print. Reproduction of the palette of color
gradients, each shade accampanied by brief and
evocative texts, inviting exploration of new and
surprising chromatic harmonies.



EVIERYI'HINC HAS A COLOUR AND THIS DOES NOT APPLY ONLY
TO THOSE WITH EYES TO SEE:

THE VIBRATION OF LIGHT BESTOWS CHROMATIC ENERGY UPON
THE ENTIRE PLANET, NOURISHMENT FOR BODY AND SOUL.
ALL CULTURES HAVE PROVED SENSITIVE TO ITS ALLURE, BECAUSE
MAN INSTINCTIVELY PERCEIVES COLOUR AND SUBLIMATES IT
IN EMOTIONS, SYMBOLS, RITES AND MEMORY.

FROM EAST TO WEST, ALL THE MOST ADVANCED CIVILIZATIONS
HAVE DELVED IN TO THE MYSTERY OF COLOUR
THE WISDOM OF THE ANCIENT CIVILIZ NS OF EGYPT,
GREECE, INDIA AND CHINA HAS PROVIDED MAN WITH A TOOL
CAPABLE OF DIRECTING HIM TOWARDS A SOURCE OF
E ADRDINARY P R.
ADIATION WITH THE ELECTROMAGNETIC WAVES EMITTED
BY COLOUR 1S THE ESSENCE OF CHROMOTHERAPY, A
THERAPEUTIC TECHNIQUE KNOWN SINCE ANCIENT TIMES
WHOSE WORTH HAS NOW BEEN CONFIRMED BY THE MOST
ADVANCED SCIENTIFIC RESEARCH.

IN RESPONSE TO THE QUESTION:

" WHY DO WE WEAR RED OR BLUE 7"

WE MAY SAY:

"BECAUSE THE BODY ITSELF UNCONSCIOUSLY REQUESTS A
CERTAIN COLOUR"

BUT THE STRESSFUL RHYTHM OF EVERYDAY LIVING OVERWHELMS
EVEN OUR MOST ELEMENTARY REQUIREMENTS THUS
CONCEALING THE ENERGY PRINCIPLE OF LIGHT FROM OUR EYES.

YoUu CAN EASILY IMPROVE YOUR LIFE THROUGH THE
THERAPEUTIC USE OF COLOUR : JUST FOLLOW THE SUGGESTIONS
ON THE BACK;

THEN WHEN KNOWLEDGE REDISCOVERS INSTINCT ALL THING
WILL FALL NATURALLY INTO PLACE.

N.B.
1) IT'S IMPORTANT TO ALTERNATE AND COMBINE COLOURS
2) USE FREELY: COLOUR IS AN ILLUSION.

& mas CrusTicr 18 pEn Marer
A% LOSCMER: PHE LOSTie cots
Luctasa TA: 1L EOL

1ok Jomass Wotteane Gorrmn:
i ]« Linpa Coame: THE anciiNg
OLI, ARCHETIFL LD L0 TERAPIDTICS
SUEU [L SINTIMINTO BLL Cotoa

l1a96) « @ Scworim, i Conmn D. 1
AFROM 11 MEETINGE 1% ASCaNA AT THE ERASES FOUSBATION t931)

k& ETRO
BREATHE THE COLOURS
{& 3584 / Instructions - 1995
67 x 46 EH(F) /67 x 46 cm [h)

e

=T

AR TR, DEREeRaE s, 2
R AHRELL S FEC A,

Digital print. Reproduction of the palette
instructions, including suggested coler
combinations, the properties of each shade, and
their practical applications.
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1.

6.

1.

Sandro M - 2003
EB—TUEMBIC: HAMFEE MBS, Mendini SR BSH
HinR REREAECEME,

BEMIO - 2016
ANtk Caiazzo FEBENSERIEENSHE, TURERE T2k
I, WEMAESHHIE,

IR - A% - 2004
AERT Y RiTERERER ETABNSBEL. Mendini BEE:RE
HIEERAN, FealLYTRE]

HEIEZE - 2017
FRE ST Caiazzo MIHEE. Mendini #EH “HERTEREE, M
FREERMMER, FFUHEFEARERAD, "

JEII$ 500 - BEFHE - 2003
SZATERBEEMBERE, 5 Mendini —N#EE 500 F &, iEHINREE
EEFhEmlits S L SannE

{RREREXT - 2019
Rai International, 201954 A 108 15 B . i Massimo Caiazzo, FiN AR
AHHEENMCERIANAR. T SMRAENEX

{ERELHGE) - 2021
5 Pacta dei Teatri, IACC Italia #1 Fulvio Michelazzi &E%£71. B
Johannes Itten #9385 : K ETEM, HRAMEESEFFMERE.

{5k FHREEPD - 2019
LM%, & Pacta dej Teatri 1 IACC Italia S{ERIEE . —mEBK. &
FEEMARE REXEE FHENTEARER.

EARIRHA - 2021
Caiazzo #8770 "BAFIGLE AT 55 £ A0 EE L ST E6H " MK
BA M EREREEFEEHESR.

(&%) - 2019
“IngHEBE" By, BHTESAEEFAORGTEE. WALRE
Antonio Fresa & FHERRAEZE 2 B,

{EEAEFR) - 1999
5= SAD SEBBAEE, B Jacopo Foggini Hill, ER5BE2EN
fi®#e, #£R# Raiz. Cecilia Chailly #1 Alfredo Arcobelli B3

VIDEO CAPTIONS

10.

1.

Sandro M - 2003

From the diary of a project: the famous corkscrew, from idea to realization. Mendini
taught me the method of imagining ever-new scenarios, inspired by the beauty created
by humanity.

Colour Consultant - 2016
Video portraying Caiazzo's approach to colour as a multidisciplinary language. Mot only
aesthetics, but a tool capable of transforming spaces, emations and visual identities.

Lancia - Color Palette - 2004
Synesthetic palette for Lancia Y, based on the multisenseriality of colour. Mendini
taught me that one can break colour rules, but only by deeply knowing them.

At the Studio - 2017
An autumn afternoon in Caiazzo's studio. Mendini humbly admitted: | use colour by
instinct, not consciously. That's why | needed a colour consultant.”

Fiat 500 - Color Palette - 2003
A palette inspired by the 1960s, developed with Mendini for the new 500. It revealed the
power of colour in giving objects new social and cultural identity.

L’Italia con voi - 2019
Rai International, episode of April 10, 2019. Interview with Massimo Caiazzo on colour
as a universal language and a tool of cultural connection.

Dinner with Itten - 2021
Organized with Pacta dei Teatri, IACC [talia and Fulvio Michelazzi. Recreates Johannes
Itten’s experiment: under changing lights, the same dishes tasted different.

In the Fog with Leonardo - 2019

Church of Santa Maria alla Fonte. Installation organized with Pacta dei Teatri, IACC
Italia and Fulvio Michelazzi. A journey through reason, body and spirit, inspired by
Leonardo’s description of fog.

Italian Design Day - 2021

Caiazzo was appointed Testimonial on the theme "Design and Materials: new
challenges for the sustainable recovery of Made in ltaly”. His talk highlights colour as
a universal language.

Polychromia - 2019
Part of Nebbia ai Caraibi, hosted at the deconsecrated Capilla de los Remedios in
Santo Domingo. Visitors immersed in luminous fog with music by Antonio Fresa.

Color is Music - 1999

Synesthetic installation created with ISAD Milan and staged by Jacopo Foeggini. A
journey between music and colour with performances by Raiz, Cecilia Chailly and
Alfredo Arcobelli.



MEESRFED BEREETRIMMOS, EHK. WRESAXRAWBEERRTE,

A, WEXR, BFEFLTI : ER—EEENFE, BFE5ZAMNE, ER2LaHMEME
i FA—MEEMES XRBRR. FI5IE.

BEEERTRERITIEAFEARKIT, 20 Frank Mahnke # Narciso Silvestrini, & EX=51T
FIILEZ -1 fE (Alessandro Mendini) &4 16 & (1990-2006) . 2003 ZE 2015 Fj8, HEHT
MERFRIBEREZHIIT, 2021 &£, HE SilviaBotti SEHART (Abitarc i colori) , MEE#

R N FE AR Living Colours FIFEHESF 3ZAR Vivir los Colores.

XENZHERWAEPH—EFE UERFEZRMEHIE—ERRUTPHZERERESEARM
REABLA.

BERART—U : REAH., RE. ZF. KT FRAA-—MUIHEILIR,

(BEHMAE) EUFE. MEBMANER BRREFELR. . BHENBRNEEHNE
HFRAZIM T FHAERWFFE

ARRDAZTHEVEERKIEMK (Zhu Bolin) R, BEMTHEEREAER, FH Saglain
Mohammed A TIRMIRIT, FROREMI AKX —TNE T HEID D EERR.



Science teaches us that color exists only in our minds, generated by the interaction between
light, matter, and the visual system.
For me, however, it is much more: a bridge between science, philosophy, and art. It has always
accompanied my life as a silent language, able to intertwine play, study, and work.

I have had the privilege of meeting great masters of color design such as Frank Mahnke and
Narciso Silvestrini. I collaborated with Alessandro Mendini in Milan for sixteen years, from
1990 to 2006. I held the Chair of Chromatology at the Academy of Verona from 2003 to 2015. In
2021, together with Silvia Botti, I published the book Abitare i colori, translated into English
as Living Colours and into Spanish as Vivir los Colores.

These are just some episodes of my career and facets of my eclectic personality, which combines
artistic research in design with academic activity.
Color runs through everything: family ties, friendships, loves, travels, revealing itself as a
concrete tool of transformation.

The Power of Color explores the social, cultural, emotional, and perceptual value of color
through installations, sculptures, and visual works, offering an in-depth perspective on my
professional journey.

The exhibition was conceived by Zhu Bolin, Director of the Design Museum, and developed by
the team of my Studio with exhibition design by Saqlain Mohammed, whom I warmly thank for
his dedication to its realization.



S FEE.-BT % (Massimo Caiazzo, 19665 4 F IR A EiR) 2—
HBETR, AEXR. RiNTMEG,

B TEUMEABFHNAEZ SASAEBMNATER. B
it, B EfEEES 4T,

#hIWE EMEEmohe (IACC) BEXFSssE, Ehs
R/ ZEBTEELS (Munsell Foundation) IHM2SBRME
.,

SEERMR I EER TREMN ZERITAE (Atelier Mendini
. 1990-2006) , HEMREFZARXT THLES ZHE (
Alessandro Mendini) $1SHPEI—F.

iR #2252 252 (Frank Mahnke) 1 #9323 TR
ERRFERE (Narciso Silvestrini) , BEEMFEENN—FX
LHRETR, ATHSIALEEMFE.

20214, fhigfEAD BAFIB TSR KE,

fth B E 2021 52023 W B EEW"ERFITSE (Color
Impact Symposia) LEETFERHER, 5 BRENEF
(Silvia Botti) &&FT (%EMRFE (Living Colours) } ,

B3 Hoaki Books Hikfi.

Massimo Caiazzo [Naples, 1966) is a color expert, educator,
designer, and consultant. His work embraces a sensitive and
SR | @R e RIE e (Ao Bl % interdisciplinary approach to light and color, spanning
Massimo Caiazze | Vice President of IACC International architecture, design, fashion, and communication.

He is President of the Italian Chapter of the International
Association of Color Consultants (IACC), a globally recognized
institution supported by the Munsell Foundation.

Caiazzo’s career began at Atelier Mendini in Milan [1990-
2006), where he was part of the team led by Alessandro

Mendini, a master of polychromy. He credits Frank Mahnke
and Narciso Silvestrini with inspiring his holistic vision of
color as a cultural and rehabilitative tool for the built
environment.
In 2021, he was named ltalian Design Ambassador
worldwide. He has been a keynote speaker at the Color
HEE ACC ‘ S5k .)'(. [ J 3 Impact Symposia (2021, 2023) and is co-author, with Silvia
VAR MECAT S Botti, of Living Colours, published by Hoaki Books.

Codous Consuitants Designers
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